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ichael Spadoni made his living as a radio news producer and writer in Las
Vegas, Nevada.

As a child he said he was the first on his block to have his own TV set in his bedroom (an
old Packard Bell console), and his family was the first on the block to have a colour set ("a
1965 Sears Silvertone 23 inch console with contemporary styling--mom's preference").
From an early age, Mike, like many of his generation fell in love with 'the box.'

Later, Mike entered the full high definition age with a 26 inch Sony Wega LCD set, an HD
hard drive recorder, and a recorder for DVD and videotape--plus Dolby surround sound.
"But there were times | missed my 1983 Mitsubishi 19 inch set that never failed me in the
20 years | owned it."

And like any other television fan, his cabinets were filled with tapes and DVD's of old
television series and classic commercials. ("Not to mention a few newer favourites." - he
would say).

Mike first started writing about US TV shows on Television Heaven's forum and his
musings were so insightful and entertaining that | approached him and asked if he'd like
to write a regular column for the main website. As a result '‘Mike Spadoni's View from
America' became a regular feature on Television Heaven for a number of years. He was
also a regular contributor to the website, writing with enthusiasm - reviews, articles and
historical pieces in which his great passion for the medium shined brightly.

| finally got to meet Mike in person in 2011. We
met up in Las Vegas with my family and Mike's
partner, Kevin. It was all too brief and the one and
only time we would meet, although we did enjoy
Skype calls quite regularly. And then Mike was
diagnosed with Cancer.

Michael fought his illness with hope, determination |

and good humour, but sadly he lost his battle in |

|
August 2017.

TVH is the online magazine of Television Heaven - https://televisionheaven.co.uk/ which is a not-for-profit website. All articles

are copyright of their individual authors and can not be reproduced without permission.
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Mike's good friend Dennis McBride recalls one of his fondest memories of Michael: "Some
years ago the Unitarian
Universalists in Las Vegas hosted
a series of Sunday film nights for
the LGBTQ community. We took
turns introducing the film, giving
some background and history.
The Sunday night it was Mike's
turn, he started talking about the
film we were about to see but

then grew teary-eyed. He
announced that he couldn't keep

his mind on the film because he'd
just met the love of his life! He told us all about this love, how they met, and what the
relationship meant to him. I'd known Mike for many, many years and | had never seen him so
joyful. | found it a great pleasure that he shared this story with us and | was happy for him.

| always admired Mike's professionalism. The photograph I'm including (see last page) of Mike
interviewing Nevada State Assemblyman David Parks took place at a March 21, 1999 political
rally at the University of Nevada, Las Vegas in support of Parks' Assembly Bill 311--Nevada's
version of the Employment Non-Discrimination Act that sought to protect job rights for the
queer community. Mike was working then for KNUU-AM radio and he was the only member of
the press to attend.

| know he struggled in his career, bounced around a lot, but | never knew him to be down-at-
heel or down-in-the-mouth about anything that happened to him. He always persevered. | find
myself frequently thinking about Mike when this or that happens and wondering, "What
would Mike make of this?"

The photo I've included of Mike and me at Gay Pride 2001--in later years he got thin and | got
fat! Miss him a lot."

Many of Mike's contributions can be found on the Television Heaven website and the
remainder of his reviews, many of which were TV shows that were never broadcast outside of
the USA and which have been unpublished for a number of years, are now proudly reproduced
in this tribute issue of TVH (as well as other articles). | hope you enjoy them as much as | do
and, undoubtedly, as much as Mike enjoyed writing them.
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Mike’s Reviews A - Z

According to Jim - 2001

All American Girl - 1994

This family comedy about a lumpy breadwinner

married to a hot-looking wife became a surprise hit in
ABC’s long tradition of domestic sitcoms.

But According to Jim was no Roseanne or Home
Improvement in terms of quality. Jim Belushi (brother
of the late comic John) played Jim, a macho
contractor; his understanding and loving wife was
Cheryl, played by Courtney Thorne-Smith, veteran of
Melrose Place and Ally McBeal. The couple had three
young children--Ruby (Taylor Atelian), Gracie (Billi
Bruno) and Kyle (Conner Rayburn), and they all lived
together in a Chicago home. (The surname of Jim and
his family was never disclosed.)

Also in the cast was Andy (Larry Joe Campbell), Jim’s
brother-in-law and business partner. Cheryl also had
an insecure, man-hunting sister named Dana
(Kimberly Williams-Paisley) . The show’s premise
essentially came down to Jim getting into a jam
(usually over some “battle of the sexes” issue), with
Cheryl forgiving him by the end of the episode.

It was all fill-in-the-blank comedy, but it struck a cord
with enough viewers to make “Jim” a moderate
success (even coming close to beating NBC’s more
sophisticated Frasier in head-to-head competition).
But the critical barbs continued.

“Entertainment Weekly” wrote in its Fall 2003 TV
preview: “And our award for Most Justifiably Paranoid
Executive Producer goes to Suzanne Bukinik, who’s
convinced we’re going to mock Jim Belushi’s family
sitcom, just because we have done it every year
before.” Belushi had the last laugh: According to Jim
ran for eight seasons until it was finally put to rest in
2009—the same year ABC introduced Modern Family, a
far funnier and fresher take on domestic life. Which
must account as a victory of sorts.

Korean-American
Margaret Cho was
one of many stand
-up comics in the
1990's to earn a
shot as a situation

comedy star. Cho

played Margaret Kim, a young woman who lived with
her traditional Korean-American family; the setting was
apparently San Francisco.

She worked in the beauty counter of a department
store, and her independent ways about dating, finding a
new career and living her own life clashed with her
mother and father (Jodi Long and Clyde Kusatusu), who
wanted Margaret to settle down with a good Korean
man and become a wife and mother. Older brother
Stewart (B.D. Wong, who would later go on to co-star
on Law & Order: SVU) was engaged and studying to be a
doctor; younger brother Eric (J. B. Quon) looked up to
her.

Maddie Corman and Judy Gold played her co-workers
Ruthie and Gloria. Amy Hill was Grandma, who was
generally supportive of Margaret’s goals. Cho later
wrote in her book “I’m The One That | Want,” about her
brief experience as a sitcom star, and her addiction to
drugs and alcohol. ABC executives thought she was a bit
overweight; she went on a starvation diet but by the
time the show’s pilot was taped, she suffered from
kidney problems.

Cho was also criticized for being either “too Asian” or
“not Asian enough;” producers hired a coach so she
could become “more Asian.” And the series was blasted
by critics for its broad comedy and stereotypical
depictions of Koreans and gays. Despite several format
changes, the show was cancelled after one season. Cho
used her experience on All-American Girl as comic
fodder, with her book and a one-woman show that won
acclaim. In April 2011, Cho guest starred on the comedy
30 Rock in the episode "Everything Sunny All the Time
Always." She portrayed Kim Jong-Il, then the leader of
North Korea, that required her to speak both Korean
and English. She was nominated for a Primetime Emmy
Award for Outstanding Guest Actress in a Comedy
Series.

She continues to perform on stage, and in TV and film
roles and has also had endeavours in fashion and music,
and has her own clothing line. Cho has also frequently
supported LGBT rights and has won awards for her
humanitarian efforts on behalf of women, Asian
Americans, and the LGBT community.
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Angel - 1960

I Love Lucy co-creator Jess Oppenheimer came up with

this sitcom about American architect John Smith
(Marshall Thompson) and his new bride Angel-that is,
Angelique (Annie Farge), a French woman who had
just moved to America.

She was pretty, strong-willed and new to the ways of
the USA; her earnest attempts to fit into suburban Los
Angeles culture was the basis for the comedy—much as
Cuban-born Ricky’s mangling of the English language
generated laughs on Lucy.

Doris Singleton and Don Keefer played neighbours and
friends Susie and George, whose bitter banter toward
each other was not unlike Lucy’s Fred and Ethel Mertz.
In its review of the series, Time magazine accurately
noted “although the assembly line may soon run the
ignorant-immigrant theme into the ground...Farge
triumphantly resists being merely Lucille Ball with a
French accent. She is easily the brightest newcomer to
situation comedy—small, pert, winsome, and
somehow giving the impression of being attractively
feathered.”

But up against ABC’s new family comedy My Three
Sons and NBC's Bachelor Father, not enough viewers
gave Angel a chance and CBS gave up after just one
season. Thompson went on to star in the adventure
series Daktari and appeared in other TV and film roles
until his death in 1992. The French-born Farge made
guest appearances on several other series before she
apparently retired from show business in the mid-
1960's.

Angie - 1979

Donna Pescow, who gained fame as John Travolta’s

girlfriend in Saturday Night Fever, starred in this
opposites attract sitcom. Pescow was Angie Falco, a
blue-collar gal working as a waitress in a Philadelphia
coffee shop. She began dating customer Bradley Benson
(Robert Hays), whom she thought was a struggling
student. Far from it: Bradley was a successful
paediatrician from one of the city’s wealthiest families.

Angie’s side of the family included her divorced mother
Theresa (Doris Roberts), and younger sister Marie
(Debralee Scott). Brad had his stuffy father Randall
(John Randolph) and his overbearing sister Joyce
(Sharon Spelman) to contend with. But Angie and Brad
had support from Joyce’s daughter Hilary (Tammy
Lauren).

Naturally, the differences in cash and social class
became comic fodder, helping Angie to become an
instant hit as a mid-season replacement following Mork
and Mindy on Thursday nights. It ended its first season
as the fifth most-popular series on television, giving ABC
a clean sweep of the top five that year, with Laverne &
Shirley in first place, Three’s Company second, and Mork
and Mindy tied for third with its parent Happy Days.

In Season Two, Angie and Theresa ran their own beauty
parlour, and Brad and Angie tried to settle in as
newlyweds. The sharp comedy that marked the first
season was softened—and not for the better; combined
with a time slot change, ratings fell drastically, and the
series was cancelled. Angie’s theme song, Different
Worlds, was performed over the opening credits by
singer Maureen McGovern and became a top-20 hit in
1979.

Pescow moved on to other television roles; Hays
became known for his work in the 1980 film comedy
Airplane! and its sequel; and Doris Roberts would win
Emmys playing another meddling mom—Marie Barone
on Everybody Loves Raymond.
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Apple's Way - 1974

The man who
created The
Waltons, Earl
Hammer Junior,
tried his hand with
another family

drama set in

contemporary
times. Premiering as a mid-season replacement in
January 1974, Apple’s Way was the story of George
Apple (Ronny Cox), a successful architect who was
tired of big city life (Los Angeles, that is) and moved
his family to the small rural community of Appleton,
lowa. (The town was founded by George’s ancestors.)

Wife Barbara (Lee McCain) took to her new
surroundings just fine, but it proved to be a big
adjustment for the couple’s four children Paul
(Vincent Van Patten), Cathy (Patti Cohoon), Patricia
(Franny Michel; replaced in the second season by
Kristy McNichol) and Steven (Eric Olson). Malcolm
Atterbury played grandfather Aldon, who lived with
the family.

Every week, the Apples (especially George) became
involved in various causes around the small town,
which inevitably led to conflict with both townsfolk
and other family members. But while the Depression-
era setting of The Waltons drew millions of fans every
week, the plots and resolutions of Apple’s Way
seemed rather hokey and synthetic—especially in the
Me Decade. Viewers found it much easier to switch
the channel to NBC and enjoy The Wonderful World of
Disney. CBS ended the Apple’s saga in January 1975.

The Bob Cummings Show aka Love That Bob - 1935

Bachelor Father - 1957

John Forsythe starred in
this hybrid sitcom about a
single man who became an
instant father after taking
in his niece.

Forsythe played Bentley
Gregg, a successful Beverly

Hills attorney who adopted
teenager Kelly (Noreen
Corcoran) after her

parents died in a car accident. Bentley’s time was
divided between raising Kelly and his career—not to
mention the many beautiful women who stopped by his
office. (In one episode, a girlfriend of Kelly’s became
smitten with the older Gregg. She was played by Linda
Evans, who would later become Krystal Carrington of
Dynasty—and Forsythe’s on-screen wife--two decades
later.)

Sammy Tong played Bentley’s houseboy Peter Tong,
who ran the household (and occasionally got into some
predicament, usually over money). Bachelor Father’s
pilot first aired on CBS’ General Electric Theater in May
1957 (with the title A New Girl in His Life). Four months
later, the series made its debut on the network,
alternating every other week with The Jack Benny
Program on Sunday nights. In 1959, “Father” moved to
NBC, where it ran until 1961. ABC then picked up the
series for one more season, making Bachelor Father one
of the few programmes to air original episodes on all
three major U.S. networks.

During its final season, Kelly became engaged to
Bentley’s junior law partner Warren Dawson (Aron
Kincaid); the series ended before the wedding could
take place. A rather pleasant if predictable sitcom,
“Father” was co-produced by Forsythe’s production
company and MCA/Universal, allowing the star to enjoy
a comfortable life before Charlie’s Angels and Dynasty
made him a household name—again.

This 1950's comedy starred a bachelor who pursued nearly every beautiful woman who posed for his camera. But it was all

good clean fun, though in those rather repressed times, the humour was considered a bit risqué.

Bob Cummings played Bob Collins, an Air Force reserve officer who ran a successful photography studio. Veteran sitcom
actress Rosemary DeCamp was his sister Margaret McDonald, who tried but failed to get him married to a “respectable”
woman. She wanted Bob to set an example for her adolescent son Chuck (Dwayne Hickman)—who, not surprisingly, wanted

to be like Uncle Bob and get all the girls.

At the studio, Bob had an efficient secretary named Charmaine "Schultzy" Schultz (brilliantly played by Ann B. Davis), who
pined for Bob even as he dated one woman after another. Another woman competed for Bob’s affections - scholarly bird
watcher Pamela Livingston (Nancy Kulp). Neither Schultzy nor Pamela was glamorous enough for Bob. But they were far

more intelligent than most of his attractive but vapid conquests.




TVH - The Magazine of Television Heaven

Mike’s Reviews A - Z

The Bob Cummings Show (also known as Love That Bob)
was created by Paul Hemming, a writer who would later
develop such rural sitcoms as The Beverly Hillbillies,

Petticoat Junction and Green Acres for CBS.

The show itself was produced by Henning, Cummings and
George Burns’ McCadden Productions. It premiered in

January 1955 on NBC as one of television’s first mid-
season replacement series. CBS then picked up “Bob
Cummings” for two seasons, before NBC took back the
show and aired it until 1959.

After the series ended, Dwayne Hickman starred in The Many Loves of Dobie Gillis (and later became a CBS television
executive). Davis, who won two Emmy awards for her role as Schulzy, went on to her best-known role as Alice Nelson, The
Brady Bunch’s wisecracking maid. And Henning would tap Kulp to play no-nonsense bank secretary Jane Hathaway on Beverly
Hillbillies.

Bob Cummings was a film actor before moving to television in the early 1950's with the sitcom My Hero. He won an Emmy for
the live 1954 production of Twelve Angry Men on CBS’ Studio One. Cummings appeared in several other films, along with an
instalment of The Lucille Ball-Desi Arnaz Comedy Hour and the short-lived sitcoms The New Bob Cummings Show and My
Living Doll. He died at the age of 80 in 1990.

Charles in Charge - 1984

Scott Baio became a TV heartthrob on both Happy Days and its spin-off series Joanie Loves Chachi. He was able to grow up a
bit on this pleasant if predictable sitcom.

Baio starred as Charles (his last name was never revealed), a 19-year-old student at New
Jersey’s Copeland College who also worked as a live-in babysitter for the Pembroke family. In
exchange for room and board, plus some spending money, Charles cared for the three
Pembroke children, pre-teen Lila (April Lerman), sarcastic 12-year-old Douglas (Jonathan

S| Ward), and youngest son Jason (Michael Pearlman). Julie Cobb and James Widdoes played

busy parents Jill and Stan; Charles’ best friend was somewhat dense and girl-crazy Buddy
M Lembeck (Willie Ames); Jennifer Runyon played co-ed Gwendolyn Pierce, whom Charles had a

n |
LS ¥ crysh on.

CBS cancelled the series after one low-rated season—but nearly two years later, Charles in Charge returned with new episodes

for local stations eager for fresh sitcoms.

When the syndicated version began in January 1987, the Pembrokes had moved to Seattle and sold their home to a new
family—the Powells. Grandfather Walter Powell, (James T. Callahan) was a retired Navy Man and headed the household.
Sandra Kerns played his daughter-in-law Ellen (her husband was a Navy commander stationed in the South Seas). She had
three children—daughters Jamie and Sarah (Nicole Eggert and Josie Davis) and son Adam (Alexander Polinsky).

Only Baio and Ames carried over from the CBS version: Charles was still caretaker and college student; while Buddy was as girl
-crazy as ever. During the syndicated run, Ellen Travolta (sister of John) played Charles’ mother Lillian (again, no last name),
who owned a pizza parlour and meddled in Charles’ life.

The series ended in late 1990 with Charles being accepted to Princeton University. The show’s catchy theme song (Charles in
charge of our days and our nights...I want Charles in charge of me!) was written by David Kurtz, Michael Jacobs and Al Burton,
and performed by Shandi Sinnamon.
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In 2003 Mike paid tribute to two Buddys...

Buddy Hackett

He could hit you hard in the funny bone. He could shock you with a blue joke. But
there was one thing comedian Buddy Hackett could never do: He could never bore
you.

The 78-year-old Hackett, who died in May 2003 at his Southern California home, was a
product of the so-called "Borscht Circuit"-a comic who performed in the Catskill
Mountains for New York visitors. By the 1950's, Hackett appeared on many a stage
and various television variety shows of the day. But Hackett had only a handful of
regular roles on TV. He was the star of his own situation comedy, "Stanley". It aired
live on NBC from 1956 until 1957. Hackett played the title role, the owner of a
newspaper stand in an upscale New York City hotel.

Also heard but not seen on the series was a younger Paul Lynde, who barked orders to the staff as the hotel's owner.
Stanley's love interest was Celia, played by a relative newcomer who would soon make her own mark in show business-Carol
Burnett.

Hackett's last regular role on TV was on the critically acclaimed but low-rated comedy about the Hollywood show business
world, "Action". (He played a limo driver on the 1999 Fox series.) But if | had a favourite Buddy Hackett role, it would be his
portrayal of comic Lou Costello in the 1978 TV movie "Bud and Lou", which co-starred Harvey Korman as partner Bud Abbott.
Hackett not only caught the essence of Costello's comedy; he also captured the despair of the comedian's personal life,
bringing a necessary dark element to the film. The best comics have always gone a step beyond the chuckles.

You can place Buddy Hackett in that pantheon of comic greats.

Buddy EIJSEI'I The old saying about one door closing and another opening certainly applied to the long and
. ~ successful career of 95-year-old Buddy Ebsen, who died July 6th, 2003 of respiratory failure in
Torrance, California.

A dancer who performed with his sister in films, the former Christian Rudolph Ebsen traded taps
with young Shirley Temple and moved on to dramatic work in such films as "Breakfast at
Tiffany's". (Ebsen's best-known role that never materialized was as the Tin Man in the classic
"The Wizard of Oz". An allergic reaction to the aluminium makeup caused Ebsen to drop out
after ten days of filming; Jack Haley replaced him.)

But it was television that brought Buddy Ebsen tremendous fame. In 1954, he played George
Russel, the sidekick to Fess Parker's Davy Crockett, on the ABC anthology "Disneyland". (Ebsen

wanted the Crockett role, but settled for best buddy.) "Crockett" ran for five episodes, and was
possibly one of the earliest forms of what is now known as the "miniseries". In 1955, just about every kid wanted a coonskin
cap and could sing the theme song by heart. ("Davy...Davy Crockett/King Of The Wild Frontier").

Ebsen's best-known role came in 1962, when he reluctantly agreed to play poor backwoodsman turned tycoon Jed Clampett
on "The Beverly Hillbillies". Critics tore the show apart, but it was Ebsen's easy-going style and down-home sensibility that
kept the show grounded, allowing his co-stars to take off in their own unusual worlds. Viewers liked that mixture; "Hillbillies"
was America's top-rated series for its first two seasons and enjoyed a nine-year run.

In 1973, Ebsen returned to series television with "Barnaby Jones", as a retired detective who returns to work with the help of
his daughter-in-law, played by former Miss America Lee Meriwhether. Again, Ebsen's charm carried the show (Meriwhether
wasn't half-bad either); despite its violent plots, "Barnaby Jones" was on the air until 1980. In later years, Ebsen acted
occasionally (he was a regular guest on the mid-1980's ABC detective drama "Matt Houston") and turned author with two
books--the autobiography "The Other Side of Oz" and a novel entitled "Kelly's Quest".

Likeability is a key to television success, and Ebsen had that charisma in spades, which ensured his longevity on the small
screen.

After all, it was no accident that his nickname was "Buddy".
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December Bride - 1954

8 The old mother-in-law joke was turned upside down in this sitcom, which began
on radio in 1952 and made the move to television two years later.

3] Veteran character actress Spring Byington played Lily Ruskin, a vital widow always
looking for a suitable man; she was based on creator Parke Levy's own mother-in-
law. Lilly got along well with her son Matt Henshaw (Dean Miller) and her

Croker (Verna Feldon); Lily and Hilda would get into a number of unusual

¥ situations.

Also on hand was Lily's next-door-neighbour Pete Porter (Harry Morgan), who didn't like HIS own mother-in-law, and
complained often about his never-seen wife Gladys. Because it was jointly produced by Desilu and CBS, December Bride won
the coveted time slot behind / Love Lucy on Monday nights, and became a solid top-ten series. It ran for five seasons, but the
character of Pete Porter was popular enough to launch a separate series.

Pete & Gladys starred Morgan with Cara Williams as Gladys, a scatterbrained but earnest woman. Verna Feldon and Francis
Rafferty were occasional regulars on the show, which ran from 1960 through 1962. Morgan would later go on to television
fame as Officer Bill Gannon on Dragnet (1967-70) and Colonel Sherman Potter in M*A*S*H.

Dinah Shore was one of the few women who headlined

her own variety series on American television in the 1950's. And for
good reason. She was beautiful, had a distinctive vocal style, was
always generous to her many guests, and like her TV contemporary
Perry Como, her relaxed presence made for pleasant viewing. It’s no
wonder when she sang her sponsor’s jingle, “See The U.S.A. In Your
Chevrolet,” even die-hard Ford owners couldn’t help but join her.

Dinah Shore had long been a familiar singer and actress to
Americans; she easily made the transition to the new medium.
Starting in November 1951, Shore starred in a 15-minute live show
that aired before NBC’'s Camel News Caravan on Tuesday and Thursday nights. She sang a few songs, had an occasional guest
star and featured such vocal acts as The Notables and The Skylarks.

The Dinah Shore Show was loved by critics; Jack Gould of “The New York Times” noted Shore “was the picture of naturalness
and conducted her show with a disarming combination of authority and humility."

By the fall of 1956, Dinah’s 15-minute show was reduced to just Thursday evenings—not because she was cancelled by the
network. NBC gave Shore an entire hour in prime time, now known as The Dinah Shore Chevy Show, every Friday night.

After one season, the 15-minute show was dropped for good, and the “Chevy Show” moved to Sundays, where she held her
own against the Western craze of the period. Shore remained the charming hostess, with the longer format giving her more
of a showcase for her songs and interactions with a long list of guest stars.

Dinah continued to sing the praises of her car maker sponsor (sometimes in elaborate filmed musical numbers), and ended
each show by giving the audience a great big kiss—-MUAH!. Chevrolet’s long relationship with Dinah Shore ended in the fall of
1961, when her series moved back to Fridays (alternating every other week with the prestigious Bell Telephone Hour).

In the fall of 1962, the series—now known as The Dinah Shore Show—alternated with The DuPont Show of The Week on
Sundays. Shore herself won four Emmy awards for her television work, but her series ended its run on May 12th, 1963. She
went on to host a number of specials, then became a staple of daytime television with musical/variety/interview programmes
such as Dinah! and Dinah’s Place. And remained the attractive, talented and gracious woman she always was—right up to her
death from ovarian cancer in February 1994.
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Fibber McGee and Molly - 1959

In the early days of television, America often "raided" radio
for its best material to transfer it from the microphone to the
camera. In a number of cases this proved a winning formula.
One of the most popular radio shows of all time was Fibber
McGee and Molly.

Fibber was so called because of his tendency not so much to
lie, but to exaggerate greatly. Most of the times he'd come
up with hare-brained schemes (like digging an oil well in the
back yard) only to come back down to Earth with a bump.
Fortunately for him his adoring wife Molly was always there

4 to catch him and soften the fall.

The radio series had a number of running gags such as Fibber's inability to tell a joke which was often followed by Molly's
reprimand "T'ain't funny, McGee!" The line found its way into popular culture during the 1940s. The most enduring gag was
The Closet - Fibber's closet was often opened to a loud cacophonous clatter of bric-a-brac as it rained down over his head. "I
gotta get that closet cleaned out one of these days" was the observation once the racket subsided. "Fibber McGee's closet"
became another popular catchphrase - this one synonymous with household clutter.

Real-life married couple Jim and Marian Jordan played the leads but when it came to making the TV show NBC decided to re-
cast. With younger actors Bob Sweeney and Cathy Lewis in the roles the series was launched on September 15, 1959. Very
few of the actors in the TV series had had any part in the radio version.

Fibber McGee and Molly, the TV version, completely failed to hit it off with the American public. Even the closet joke was not
as funny when you saw it as when you heard it. With the TV series seemingly unable to recreate the flavour and humour of
the original radio version Fibber McGee and Molly failed to limp on for an entire season and was cancelled by mid January
1960.

The Gabby Hayes Show - 1930

After playing the scruffy sidekick to numerous Western heroes

| including Randolph Scott, Hopalong Cassidy, Gene Autry, Roy

' Rogers and John Wayne, Gabby Hayes was rewarded with his own
television series in 1950.

Hayes, who looked every inch the typical cowboy was in fact born
in New York and didn't even learn to ride a horse until he was in
his forties, and later admitted he hadn't even been a particular fan

of the genre. Nonetheless he became a popular performer and
consistently appeared among the ten favourite actors in polls
taken of movie-goers of the period. He was closely associated with what eventually became clichéd Western phrases such as
"yer durn tootin", "dadgumit"”, and "young whippersnapper."

In 1974, Mel Brooks paid homage to Hayes by creating a lookalike character (played by Claude Ennis Starrett) named Gabby
Johnson in the Western spoof Blazing Saddles.

Hayes retired from the movies in the late 1940s and hosted The Gabby Hayes Show on television, although he did not appear
as a participating character. Instead, Hayes introduced the show telling tales of the Old West, illustrating his dissertations with
film clips from various cowboy movies.

The first series, which ran from 1950 - 1954, was shown on NBC and had a running time of just fifteen minutes. The second
series (1956) on ABC was a half-hour broadcast on Saturday mornings. When the second series finally ended George 'Gabby'
Hayes retired from showbiz. He passed away the following year.
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In 2006 Mike indulged in his love of television history

When Stars Did the Spots: Celebrity Commercials in TV’s Golden Age

Stars in the early years of American television had no qualms about putting in a
good word for the folks who paid their bills every week.

America was the first country to use sponsor-funded programming as its model
for both radio and television. In the early days of radio, one single company
(through its advertising agency) would pay for the production every week, and
the sponsor’s products would be pitched to the audience. That workable
blueprint was used for television, and continued to be the norm for over a
decade.

During the golden days of U.S. radio, you could link the star to the sponsor: Jack
Benny for Jello; Fred Allen for Ipana toothpaste; Edgar Bergen and his
“dummies” Charlie McCarthy and Mortimer Snerd for Chase & Sanborn coffee.
When American television geared up for an all-out push after World War I,

Singer sponsored drama in 'Four Star Playhouse' which gave an early appearance
for Natalie Wood.Viewers of what was called television’s “Golden Age” were well-aware that Milton Berle helped sell gasoline.
(Not surprisingly, his NBC variety show was called “The Texaco Star Theater.”) George Burns and Gracie Allen’s fans knew that
dairy company Carnation sponsored their television show; major companies such as Westinghouse, General Electric and U.S.
Steel sponsored high-brow dramatic anthologies to burnish their images as thoughtful, enlightened corporations; and soap
makers such as Colgate-Palmolive, Lever Brothers (now Unilever) and Proctor & Gamble invested in daytime dramas (soap
operas) and game shows. Kelloggs cereals were pitched by the human stars of “The Adventures of Superman,” and animated
characters that included Huckleberry Hound, Yogi Bear and Woody Woodpecker. Rival General Mills countered with the now-
classic “Rocky & Bullwinkle;” General Foods’ Post cereals were pitched by such stars as Danny Thomas and Andy Griffith.

Bea Benaderet pours a can of
arnation Evaporated Milk for Gracie
llen in the 1950s -the ads were

Zell come into the middle of the action
on “Burns & Allen,” and ever-so-subtly
put in a good word for the economy

‘ S and versatility of Carnation Evaporated
LSS Milk. On “The Pepsi-Cola Playhouse,”
actress Polly Bergen would sing the soft drink maker’s jingle: “Pepsi-Cola’s up to date/With modern folks who watch their
weight/We made it light/light for you/Refreshes without filling too!” And Dinah Shore would urge her viewers to “See the
U.S.A. in your Chevrolet,” telling them how the “ride is sweeter” in a new Bel Air hardtop with Chevy’s powerful small-block V-
8 (mated to a two-speed Powerglide automatic transmission, both at extra cost). Even into the 1960's, it was not unusual to
see Andy Griffith (as Sheriff Andy Taylor) discuss the “outstanding” taste of Sanka coffee or how Post Grape Nuts “fills you up,
not out.” On “The Dick Van Dyke Show,” cast members would do similar spots for their sponsors, as did the leads on “The
Beverly Hillbillies.” The cast of “My Three Sons” usually had a minute-long family crisis surrounding sponsor Hunts Catsup.
When Lucille Ball returned to television on “The Lucy Show” in 1962, she did not shill for the sponsor; co-star Vivian Vance and
the actors who played their children made extra money promoting Jell-O pudding and Swan dishwashing liquid.
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More than any other personality of the period, it
W S was Arthur Godfrey who proved to be the most

A R T H UR G DDF R EY . S effective salesman—on both television and radio.

Godfrey had no major talents to speak of; his CBS

T A LENT SEUUT S shows (“Arthur Godfrey’s Talent Scouts” and
A NE w V AR\E-‘- \{ SHU\N “Arthur Godfrey And His Friends”) were basically

Godfrey as host introducing new acts (on “Talent
i i e - “' 5 PR Scouts”) or featuring a “family” of performers

U a0l S aCL IO 2 (“Friends”). What set Godfrey apart was his

: : e “barefoot voice”—one perfectly suited for

broadcasting. Listeners loved it. They also loved

when Godfrey threw out the commercial script and

began ad-libbing about the product’s attributes. In

another person’s hand it would have been a

disaster. Godfrey pulled it off with aplomb;

especially for his best-known sponsor, Lipton Tea:

“Aw, who wrote this stuff? Everybody knows Lipton’s is the best tea you can buy. So why get fancy about it? Getcha some
Lipton’s, hot the pot with plain hot water for a few minutes, then put fresh hot water on the tea and let it just sit there.”

CBS Chairman Bill Paley reportedly hated Godfrey, but couldn’t deny the millions of dollars his shows were generating for the
network. Unfortunately the success went to Godfrey’s head; his behind-the-scenes arrogance with staff and talent came to a
public head in October 1953, when he fired the increasingly popular
singer Julius La Rosa from his morning radio show. La Rosa
committed the sin of obtaining his own agent and challenging
Godfrey’s strict policies. Godfrey later claimed La Rosa “lacked
humility” but the public felt it was Godfrey who was acting petty
because La Rosa was gaining his own following. Within two years,
Godfrey’s two TV shows fell out of the top ten; by 1959 he was
confined for the most part to radio, where he remained until his
retirement in 1972. He died more than a decade later, virtually
unknown to a new generation of television viewers.

There was plenty of self-censorship and orders by advertisers to the
producers, writers and stars of the shows they paid for. A line in one

series mentioning New York’s Chrysler Building was removed because

Betty Furness told US viewers, 'You can
the show was sponsored by a rival automaker; a child could not ¥

refuse to eat cereal for breakfast because the show was sponsored by a be sure if it's Westinghouse.
major cereal maker; Mars forbade writers to mention ice cream, cake and
other sweet treats that seemingly competed with its candy bars; and the producers who adapted the Rudyard Kipling play

“The Light That Failed” had to change the title to “The Gathering Light” because the show’s electric company sponsor forbid

any light to fail! Other examples included writer Reginald Rose’s story “Thunder On Sycamore Street,” which dealt with a black
family moving into an all-white neighbourhood. The sponsor, fearful of repercussions from white viewers, forced Rose to make
the new neighbour an ex-convict. In 1959, CBS’ “Playhouse 90" aired the play “Judgement At Nuremberg,” but a line referring

to the execution of Jews during World War Il in “gas ovens” was bleeped out in the live performance. The deletion was made -
at the request of the anthology series’ sponsor, the American Gas Association. (The AGA defended the move by pointing out

that the Nazis used cyanide gas to execute the Jews during World War Il, not natural gas.)

‘ . - "
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Speaking of “I Lave Lucy,” as noted, the nation’s most popular show was sponsored by a cigarette maker (Philip Morris). Lucille
Ball and Desi Arnaz did many of the commercials; in one spot, Lucy told the audience, “You see how easy it is to keep your
husband happy? Why not get him a carton of Philip Morris cigarettes?” Lucy and Desi weren’t the only ones shilling for smokes
during the 1950's and 60's. Jack Benny and the cast of “Your Hit Parade” extolled the virtues of Lucky Strikes (“So round, so
firm, so fully packed...so free and easy on the draw”); Joey Bishop and the cast of “The Dick Van Dyke Show” did spots for
Newport and Kent cigarettes respectively; the “Beverly Hillbillies” cast also promoted Winston (the show’s alternate sponsor
with Kellogg’s Corn Flakes). Jack Webb smoked Chesterfields for his “Dragnet” sponsor; and both “Topper” and “You’ll Never
Get Rich/The Phil Silvers Show” were sponsored by Camel with the respective stars doing the sales pitch.

Would you believe that a cartoon show was sponsored by a tobacco maker? True. When “The Flintstones” premiered in 1960,
ABC promoted the stone-age family as an “adult” cartoon. So the network found grown-up sponsors in Miles Laboratories
(who made One-A-Day vitamins and Alka-Seltzer) and R.J.Reynolds Tobacco—the makers of Winston. Fred Flintstone and
Barney Rubble not only pitched vitamins and antacid, they sold the public on filter smoking.

An infamous commercial during the show’s first season showed Fred & Barney hiding from Wilma and Betty (who wanted to
help with the housework). The pair decide to have a “Winston Break” behind the house, but are caught by the wives before
Fred delivers the slogan “Winston tastes good like a cigarette should.” You can find the now-infamous commercial reproduced
on various video collections or on YouTube

Unfortunately, the days of one advertiser for every show became so expensive, only the largest companies could afford the
format. In the early 1950's, NBC's innovative president Pat Weaver launched the so-called “magazine” sponsorship, where
several different firms bought time on a single show. In return, the network picked up the costs of the show and the stars. The
format was a tremendous success; by